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CHAIRMAN'S COLUMN 

Conventions do give some of us a chance to meet face 
to face, but we miss the members who cannot attend. It would be wonder- 
ful if a magic carpet could gather Picture Division members from all 
parts of the United States and Canada for a picture conference where 
we could all get acquainted with each other. 


Part of the value of a convention is the chance it gives for informal 
talk about picture problems, policies, and procedures. Yet a crowded 
convention schedule curtails the time and questions remain unasked; 
stimulating new ideas are unshared. 


Why not continue our discussion in the columns of PICTURESCOPE? Send in 
your questions, your lists of "wanted" pictures; give us a brief report 
on collections, books, or articles that interest you, new equipment or 
methods. Tell us about your job and its problems and pleasures. 


PICTURESCOPE goes to every member of the Picture Division and, in addi- 
tion, has an impressive list of enthusiastic subscribers. 


Make it your way of sharing picture news and information. Won't each 
one of you send at least one item - on a postcard, if you prefer - to 
our editor, Mrs. Minna H. Breuer? 
- Franziska Gay Schacht 
Chairman, Picture Division 


CONVENTION HIGHLIGHTS 


SLA's 51st Annual Convention, the ninth in which 
Picture Division has participated, was held in Cleveland, Ohio, June 
5 - 8, 1960. After the Association's opening session on Sunday evening, 
June 5, Picture Division members and friends renewed old acquaintances 
and made new ones in the Division Suite where Mrs. Alice P. Hook and 
Franziska Gay Schacht greeted them. 


Serious business began with the early breakfast meeting on Monday, June 
6, where "Problems and Policies of Borrowing and Lending Pictures" was 
the theme, with Marjory Douglas, former curator of the Missouri Histor- 
ical Society leading the discussion which was continued on Tuesday 
morning, June 7, with Miss Schacht in the chair. 


EDITORIAL BOARD: 
Editor: Minna H. Breuer; Associate Editor: Romana Javitz, 
Production Editor: Mary C. Magrish 
Address communications to Mrs. Breuer at 143 Melrose Ave., Albany 3, New York 
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CONVENTION HIGHLIGHTS (continued) 


An idea of these two meetings may be obtained from some of the questions 
asked and answers given: 


Q.~-Are there many court cases involving the copyright of pictures? 

A.-No, there are not. Often an artist copies and slightly changes a 
copyrighted picture so that he is not affected by the law. Un- 
ethical practices that avoid law suits do exist. A firm may dis- 
solve before it is sued - the "sue me but I'1l be out of business” 
attitude. Borrowers should be warned about the copyright laws. 
National Geographic and Ferris pictures are heavily copyrighted. 


Q.-What policy should be followed concerning the loan of pictures to 
television? 

A.-Some libraries do not lend pictures for television use because the 
pictures are often returned damaged. Librarians should educate these 
borrowers in proper care of pictures and stress the importance of 
returning them in good condition. 


Q.-Should picture Librarians make a charge for services? 
A.-In public libraries, one can "suggest" a contribution in the case of 
major industrial borrowers. 


Q.-When a searching fee is charged, is there bad feeling if the search 
is negative? 

A,-There is no reason for bad feelings if a list of sources searched is 
sent to the person or company for whom the search was made, A record 
copy of this list should be kept in the library files. It will save 
search-time in the future. 


Q.-Is all mail answered or is some ignored? 

A.-A reply of some kind should always be sent, although a few examples 
were cited of continuing mail requests from patrons who had already 
been directed to other sources of information. These recurring re- 
quests are ignored. The World Book library replies immediately to 
those questions their staff cannot answer, and answers the remainder 
of their questions as soon as possible. 


Q.-Is an extremely long search time justified when searching a parti- 
cular picture? 

A.-Consideration must be given to such a request to decide if the pic- 
ture is really needed that badly. Often search effort is duplicated 
because blanket requests are submitted to many libraries simultaneously. 
Many people do not know what to expect of a library; instruction of 
these people is important. 


Q.-What charges are made by picture libraries? 

A.-Fees are charged on a graduated scale by several libraries. The type 
of patron (student, industrial, etc.) determines the charge made. The 
National Film Board of Canada and the Missouri Historical Society are 
two libraries with graduated fee scales. Damage charges are assessed 
by nearly all libraries. 
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CONVENTION HIGHLIGHTS (continued) 


Q.-What is one of the basic problems facing picture librarians? 

A.-Lack of clerical staff is a serious bottleneck. After the research 
is done, the lack of an accomplished secretary to type the letter or 
process the material holds up the work done by the librarian. Low 
salaries paid to clerical staff do not attract efficient or trained 
personnel. 


Q.-What are some methods of cooperation with other libraries and with 
patrons? 

A.-Methods of responding to interlibrary loans were described by repre- 
sentatives of the Minneapolis, Detroit, and New York Public Libraries, 
Smithsonian Institution, National Film Board of Canada, and the Michi-~ 
gan Historical Commission Archives. PICTURESCOPE can be used as an 
“agony column" for discussion of mutual problems and exchange of in- 
formation. The discussion leaders urged all members to send any items 
of interest (enclosures, clippings, etc.) to PICTURESCOPE with an 
explanatory note, if necessary. Special emphasis will be given to 
non-New York procedures and activities. 


Luncheon on Monday was followed by the Division's annual business meeting, 
after which William Baughman, manager and editor of Foto Find Picture 
Agency, Cleveland, discussed "The Hows and Whys of Foto Find." Foto Find 
is’ a commercial picture agency and deals in transparencies and in 8 x 10 
photographs in-color and in black-and-white. The increased use of photo- 
graphs rather than art work in advertising, book illustration, and tele~- 
vision has turned this into a growing business. 


Foto Find sells pictures and at the same time acts as representative for 
the photographer. Photographers send pictures to the firm which, in turn, 
sells the pictures to other firms or individuals, splitting the fee with 
the photographer. Color prints sell for from $75 to $400, while black-and- 
white prints range from $10 to $100, depending on how the picture is used. 
The firm splits the fee on a 60-40 basis for color prints, and a 50-50 
basis for black-and-white. For its part of the fee, Foto Find contacts 
potential purchasers, handles correspondence and edits the picture. 


The agency is highly selective and handles only usable material. The firm 
or person that buys the photograph from Foto Find buys the right to print 
the picture for one use only. The cost of a picture used in a textbook or 
a magazine may differ from that of one used on television or in a pamph- 
let. Photographs bought for exclusive rights are, of course, more ex~- 
pensive. If a picture is published in a magazine, it is copyrighted by 
that magazine. 


In handling pictures, Foto Find is faced with the same problems that con- 
front picture librarians: what are the most efficient ways to file 
transparencies and photographs, and how should this material be classi- 
fied. Mr. Baughman appealed to librarians for suggestions and solutions. 


On Wednesday morning, June 8, Picture Division joined the Museum and the 
Geography & Map divisions in a tour of the Western Reserve History Museum 
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CONVENTION HIGHLIGHTS (continued) 





and the Cleveland Museum of Natural History. ‘After lunch in the cafeteria 
of the Cleveland Museum of Art, Picture and Museum divisions visited that 
great art museum's galleries and library. 






































The climax of the day and the final convention event for the Division 
was a gala occasion and one of great beauty - a visit to Gwinn, a magnifi- 
cent estate built on a bluff overlooking Lake Erie in 1908 by William 
Gwinn Mather, one of Cleveland's great cultural benefactors. Since the 
death of the owners, the house and gardens have been preserved with all 
the atmosphere of comfort and charm of the days of its occupancy by the 
Mather family and has been made available for cultural organizations and 
for the entertainment of distinguished guests of the city. 


There was time for walks on the various levels along the lake and in the 
gardens and for enjoyment of the late afternoon sunlight on the expanse 
of lawn and under the great trees. A delicious dinner was followed by 

a brief talk by Conrad H. Rawski, Head, Fine Arts Department, Cleveland 
Public Library. 

- Reported by John Christian Larsen and Mary C. Magrish 


SEEN IN CLEVELAND 

Twenty-eight Division Members who attended the Convention 
included: from Canada, Eileen Morash, Elizabeth Basterfield, Wesla Maguire, 
Madge Cooke; Irene Simpson traveled the greatest distance - from San 
Francisco; from Ohio, Marion Bates, Mrs. Alice P. Hook, Mrs. Dorothy E. 
Powers, Ella Tallman, and Madge Chidlow. From Illinois came Sara L. Miller, 
Doris E. Saunders, and Agnes Henebry; Margaret Weir from New Jersey; 
Marjorie Bouquet from Boston. From Michigan, Eleanor Potter, Forrest Alter 
and John Christian Larsen. Minnesota was represented by Duane Day. Once 
more New York sent a large contingent: Vera Coutard, Gerritt Fielstra, 
Mrs. Celestine G. Frankenberg, Betty Hale, Charlotte Madison, Mary C. 
Magrish, Margaret Nolan, Matthew Redding, and Franziska G. Schacht. 





AUTO AND AVIATION MUSEUM 

Between sessions, some Division members visited 
Thompson Products Auto Album and Aviation Museum at 1845 East 30th Street 
in Cleveland. An activity of Thompson Ramo Wooldridge, Inc., the museum 
traces the evolution of the motor car from its horseless carriage days. 
A 1905 Duryea is the nucleus for a collection of more than 100 rare old 
cars, many in running order. The museum was opened in 1943. The aviation 
section has a colorful "Gallery of the Air", early engines, historic 
planes, and the famous Thompson Air Race Trophy. 


An adjunct to the museum is "Main Street, Thompsonville, 1898", prototype 
of a typical small-town thoroughfare during the "gay nineties", with wax 
figures, authentic properties, and a mildly satirical atmosphere. 


Ruth S. Franklin is director of the museum which is open weekdays except 
Mondays and on Sunday afternoons. 
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PICTURE DIVISION FINANCIAL STATEMENT - August 1, 1959 - June 1, 1960 


Cobh: Delian, Andeet 14. Wis ccc ccenencabadesdscccvcscscceseseeesee: ae 

Income, August 1, 1959 through May 31, 1960: 

GEA Padget SLIOCMORE. » ccccscccvccccccessscccsed 100,08 

SLA payment for proofreading and indexing tes 

Of PICTURE SOURCES... cccccccccccccccccccccs 36.25 

SLA royalties from PICTURE SOURCES.........+6. 34.21 
Receipts from PICTURESCOPE subscriptions 

and sale of back issues.......cceeceeeeeeee__L13.80 





TOTAL ROG i kc cccssesmunsxll 284.26 
TOTAL: $ 428.91 


Disbursements, August 2, 1959 through May 31, 1960 
Printing, postage, labels and envelopes 
Some ICTR sc dciccdeccceccccsaveccsssecsct Chil 
Typing and indexing PICTURESCOPE........eeeeeee+. 65.00 
Printing letterheads for PICTURESCOPE............ 26.00 
Lithographing and envelopes for ballots.......... 13.03 
TOTAL DISBURSEMENTS ......cseesesssseceeee 165.08 





Cash balance, June 1, Shonen cnnwibdicsccnsensisdnieansaeeeen . 263.83 
TOTAL: $ 428.91 


- Respectfully submitted, 
Caroline H. Backlund, 
Secretary-Treasurer 


* * * * 


MEMBERSHIP COMMITTEE REPORT 


As of May 2, 1960, there were 126 members belonging to the Picture Division. 
From last year's rolls one member is deceased, one resigned her position, 
five decided not to re-enroll, and nine were dropped for non-payment of 
dues. 


Eight new members joined the Division. 


As to the membership program itself, the same system used last year was 
continued. Requests for name and addresses of interested persons were 
made and suggestions from members of the Division were followed up by 
personal letters and applications sent by the Membership Chairman. 


A mch smaller group of names was received this year; this is reflected 
in the number of new members. It is quite possible that the number of 
interested or qualified persons is near exhaustion. With the new quali- 
fications for membership, it seems that our Division in particular is 
bound to suffer. 


- Gene Hoyt 
Division Membership Chairman 
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COMMITTEE ON ETHICS OF PICTURE LOANS 

Every week in our library a question 
is posed or a request made which involves the borrowing of pictures. Each 
time a new decision has to be made based on the nature of the request or 
the position of the person asking the question. Surely you, too, have 
the problem come up again and again, whether you are on the asking or 
answering end of the request. It is a growing problem, not a diminishing 
one. 


Questionnaires were sent to every member of Picture Division in the spring 
along with the data on the Convention. A good many were returned, noting 
procedures and other facts of interest. Many persons, however, probably 
failed to see the request for information at the bottom of the Convention 
letter. If any member has comments to make on "Ethics and Procedures of 
Picture Loans" and has not sent them to me or reported on them at the 
Convention, won't you make it your responsibility to do so now? 


We should like to have, for formal presentation at the next Annual Con- 
vention, a "code" which might be a working tool for picture librarians 
and for picture users which might aid immeasurably in filling requests 
and meeting needs. Let us have YOUR ideas. Send them to: 


Mrs. Alice P. Hook, Librarian 

Historical and Philosophical Society 
University of Cincinnati Library Building 
Cincinnati 21, Ohio 


* * * * * * 


NOTES ON PICTURE RESEARCH 





Abstracts from a report by Douglas Tunstell 


As most of the observations I have to make developed during preliminary 
research for the film series CANADA--UNITED STATES RELATIONS, the places 
visited and the examples given naturally reflect my concern with this 
particular subject. As this subject is a broad composite of a variety of 
smaller topics, I feel that my experience is relevant to other historical 
subjects. All my sources are North American with roughly equal emphasis 
on Canadian and American institutions. 


Where do you start? One reaction may be to sniff the air and go charging 
after the odors of musty prints. Or, if the subject is restricted to a 
small city or town, you could embark on a door-to-door canvass and explore 
neglected attics and woodsheds. You just might, by these methods, get what 
you want. Certainly you would find plenty of pictures. But it would take 

a long time, and the yield of usable pictures would probably be discouraging. 
Man has not yet invented a Geiger counter to locate buried pictures. So far, 
there is no Univac or Union List workable for pictures. There is in fact 
almost nothing. But there is something. And because the guides are so 
meagre in relation to the problem, it is all the more important that the 
person on the hunt for certain pictures be very familiar with all of them, 


pete 








eee 
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NOTES ON PICTURE RESEARCH (continued) 
BOOKS OF RELATED INTEREST TO PICTURE RESEARCH 


Picture research has not attracted many experts; in fact no one has written 
specifically on this subject at any length. But before leaping on the next 
plane or train to grab what a celebrated institution has carefully preserved 
for many years, as though it were produce in a supermarket, there is some 
home-work to do. Know the difference between an etching and an engraving? 
Are daguerreotypes an earlier form of photography or something different? 
These are just some of the things you should know before you start. 


PICTORIAL MAGAZINES 


A historic date which heralded the beginning of a new era for the world of 
pictures was 1832: the first number of the weekly PENNY MAGAZINE in England. 
It owed much of its popularity to the fact that it was illustrated with 
coarse wood engravings and directed at a public which enjoyed cheap pictures 
and drawings and cared nothing about elaborate methods of reproduction. 
Pictures were no longer art, they were news. THE ILLUSTRATED LONDON NEWS 
followed in 1842 and soon the field was crowded with hundreds of popular 
picture magazines in every country of the world. Some of the most useful 
19th century North American examples are: —~ 


Canada: 
CANADIAN ILLUSTRATED NEWS (1860-1864 and 1869-1883) 
DOMINION ILLUSTRATED (1888-1895) 
L'OPINION PUBLIQUE (1870-1883) 
LE MONDE ILLUSTRE (1886-1907) 
LE CANARD (1877~1902) 


United States: 
BALLOU'S PICTORIAL DRAWING-ROOM COMPANION (1851-1859) 
HARPER'S NEW MONTHLY MAGAZINE (1850-1900) 
HARPER'S WEEKLY (1857-1916) 
FRANK LESLIE'S ILLUSTRATED NEWSPAPER (1855-1922) 


EXHIBITIONS 


Most exhibits display pictures as well as museum objects. Some exhibits 
are made up entirely of pictures. As exhibits are continually changing, 
their value may be overlooked, but when a printed catalogue has been 
prepared, then the work that went into the exhibit lives on. Many exhibits 
are devoted to subjects of special interest to film makers, for they can 
be in themselves film subjects: the Naval Battles of the War of 1812, the 
Alaska Boundary Settlement, the Red River Cart, Wheat Harvesting in 1900. 


A good example is the exhibit of "Contemporary English Cartoons Relating 

to the American Revolution" put on by the New York Public Library in 1939. 
No one would know about this exhibit today were it not for the fact that 
they published a 37-page pamphlet listing each cartoon with explanatory 
notes. This pamphlet is still available from the library for about 75 cents, 
and months of research could not dig up what this pamphlet hands you on a 
platter. 


The John Carter Brown Library in Providence, R. I., and the Henry E. 
Huntington Library and Art Gallery in San Marino, Calif. each publish 
superb catalogues of their many historical exhibits. 
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NOTES ON PICTURE RESEARCH (continued) 


The Library of Congress is an extremely active exhibitor. Scarcely a month 
goes by without a new exhibit to commemorate a special event. Their 
catalogues are excellent guides to portions of their own and other picture 
collections. A good example is the Centennial of the Settlement of Utah 
Exhibition, 1947, for which they issued a 72 page booklet listing the 414 
exhibit items with explanatory notes. Similar catalogues are available for 
other state centennials. In 1957 they had an exhibit of American photo- 
graphy 1838-1900, with 348 items, and in the booklet called IMAGE OF 
AMERICA, they published an illustrated guide to this exhibit. 


Canada has not been so active in publishing guides to exhibits. In 1959, 
the bi-centennial of the Battle of the Plains of Abraham, there were several 
excellent exhibits across the country which attracted thousands of visitors. 
But the splendid work that went into them will be lost because most of the 
institutions could not afford to publish public catalogues. 


Because of the subjects chosen, and because only material worth putting on 
display will be included, I rate the value of exhibit catalogues very 
highly. 


SOME NATIONAL DIFFERENCES 


There are several very significant differences between institutions in the 
United States and those in Canada. 


The historical society in the United States is a key collector of pictures 
in almost every state. They are frequently financed both by state govern- 
ment aid and by private trust funds. In some states (Minnesota and 
Wisconsin come to mind) the work has been carried on with such energy and 
foresight that the pictorial history of the state is centralized in the 
one spot. Where the historical society is located in the state capital, 
then they may work in cooperation with the state archives. But in many 
states the historical society is not in the state capital and in these 
cases, the state archives rarely concern themselves with anything more than 
the history of the state government. So in other words, the key collector 
is almost always the historical society. 


In Canada the historical society is not nearly so strong, and the provincial 
archives are much more significant. With the exception of New Brunswick, 
Prince Edward Island, and Alberta, each province has a growing and signifi- 
cant collection of historic pictures. 


In the federal government, the United States Library of Congress (or national 
library) goes right back to the establishment of the government. The 
National Archives is a new arrival -- set up since the first World War. 

This simply means that the Library of Congress (in pictures as in other 
things) has had a much longer and more complete tradition. 


In Canada, you take the above situation and reverse it. The Public Archives 
were established soon after Confederation and their picture collection is 
the richest in the country. The National Library is scarcely ten years 

old and it is doubtful whether they have had time even to think about a 
picture collection. 




















pases —$ 
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NOTES ON PICTURE RESEARCH (continued) 
COMMERCIAL AGENCIES 


Some honest people make an honest living out of locating pictures for 
customers. Most frequently they are servicing people in the advertising 
media or publishing business. Certainly if the quantity needed is not 

too great, these agencies can be very useful. They can ask for any fee 
they want, but $15 seems to be the lowest tag on a per-picture-used basis. 
If they own the copyright, they may charge much more than that. Generally 
speaking, part of the business of learning about picture research is to 
avoid the commercial agencies and learn how to use the public collections. 
If we had in North America anything comparable to the famous Picture 
Library of the Hulton Press in London, we might avail ourselves of 
commercial agencies more frequently. 


Second cousin to the commercial agency is the second-hand book store and 
print dealer. Most of the larger cities have several of these and very 
often they are well worth a visit. Places like the Old Oregon Book Store 

in Portland, Shorey's in Seattle, the Park Book Shop in Washington, D.C., 
the Adelphi in Victoria, B.C., all have prints for sale at prices frequently 
lower than the commercial agencies charge for rental. 


PUBLIC PICTURE FILES 


Any or all of the following types of institutions may have just what you 
need for a specific project: 


1. libraries 

2. archives 

3. museums 

4. art institutes and galleries 

5. historical societies 

6. government departments and agencies 

7. universities 

8. religious orders 

9. ‘private collectors and foundations that are open to the 

' public, or at least available under special circumstances 

10. private companies with picture files on a non-commercial basis 
11. commercial picture agencies 

12. newspaper morgues 


PICTURE ARRANGEMENT 


The difference in viewpoint between the curator, the archivist and the 
librarian can be best illustrated by the way they organize a given group 
of pictures. Sometimes you have to stretch a point to call it organization 
at all, e.g. the nail-in-the-wall-with-the-closet-in-the-basement technique. 
But in most cases you will be exposed to one of the following types of 
arrangement: 
1. pictures filed by subject 
2. pictures filed by donor or source 
3. .pictures filed by accession number 
4. pictures filed by artist or photographer 
5. pictures filed by date (i.e. date of the picture 
content, not the date taken, or the date it 
arrived in the institution). 
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At the risk of over-simplification, let me suggest that you will find the 
curator favours #4, the archivist #2, or #3, or occasionally #5, the 
librarian #1. The subject approach does, however, enter into the 
archivist's thinking as he will almost invariably index by subject. 


Most librarians favour an alphabetical subject approach, with portraits 

of persons in on A-Z file, and general subjects in another. Classification 
schemes, such as those used for books, are rarely used because no one has 
come up with one suitable for pictures. 


LIST OF KEY PICTURE SOURCES ON CANADA 
(An asterisk means that a published catalogue is available.) 


CANADA -- National Collections 

a. The Public Archives of Canada, Ottawa, Dr. W. Kaye Lamb, Dominion 
Archivist. The most comprehensive picture collection in Canada, with 
complete files of the CANADIAN ILLUSTRATED NEWS and other important 
picture magazines. The map collection is among the finest in North 
America. 


b. The National Film Board of Canada, Kent St., Ottawa, Miss Eileen Morash, 
- Photo Librarian. This library has photographs dating back to 1926. 
The majority, however, were made after the creation of the NFB. (National 
Film Board) 


c. The National Museum of Canada, Ottawa, Mr. Hugh Thompson, Librarian. 
Devoted chiefly to Canadian Indian and Eskimo life. 


d. The National Gallery of Canada, Ottawa, Dr. R. H. Hubbard, Chief Curator. 
' The Gallery expects to issue a catalogue of their Canadian paintings 
during 1960, and of one of their collection of drawings soon after. 


NEWFOUNDLAND 

a. Provincial Archives, St. John's, Mr. A. M. Fraser, Archivist. 
Newfoundland is in the process of establishing their provincial 
archives. Some pictures are already with the archivist, but the bulk 
are with the Dept. of Provincial Affairs and will be transferred to 
the Archives after cataloguing. Subjects include seal fishing and 
Marconi's wireless station. 


b. The Newfoundland Quarterly, P. 0. Box E~5419, St. John's, Mr. L..W. Janes, 
Editor. A collection of glass negatives with no prints. Subjects in- 
clude the fire of 1892. in St. John's, landing and skinning seals, 
sealing steamers, and life in St. John's at the turn of the century. 


NOVA SCOTIA . 

a. Nova Scotia Archives, Dalhousie University, Halifax, Mr. D. C. Harvey, 
Archivist. A large general collection of portraits and scenes through- 
out the province both pre and post confederation. Many pictures on 
display, but card catalogue indexes in detail. Map collection is very 
good. Don't expect to find Acadian material here. 





— + see 
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NOTES ON PICTURE RESEARCH (continued) 


b. 


NEW 


Cc. 


Maritime Museum, Citadel Hill, Halifax. A good collection of Canada's 
naval history all conveniently together and on view. Many of the 
prints are of inferior quality and more easily available elsewhere. 


BRUNSWICK 

New Brunswick Museum, Douglas St., St. John, Dr. George MacBeath, 
Curator. The John Clarence Webster Collection of Canadiana 
specializes in the 18th century and is one of the finest in Canada. 
Good coverage of Wolfe and the Fall of Quebec in 1759. Good coverage 
of the War of 1812. Most recent coverage is regional. The photo- 
graphic holdings while large are completely uncatalogued. Probably 
the best single source in the Atlantic Provinces. 


George T. Taylor Collection -- a part of the Lord Beaverbrook Collection 
of historic photographs at the University of New Brunswick, Fredericton. 
Administered by the New Brunswick Travel Bureau, R. A. Tweedie, 
Director. A thoroughly indexed collection of regional interest from 
1865 to 1910. Subjects include lumbering, railway building, farming, 
and New Brunswick communities. (See article in CANADIAN GEOGRAPHICAL 
JOURNAL, April 1956, page 166). 


St. Joseph's University, Moncton, N. B. The archives here are attempting 
to gather material on the French-speaking settlements in the Maritime 


' area (including Acadia). 


PRINCE EDWARD ISLAND 


a. 


Provincial Library, Charlottetown, Miss Jean Gill, Librarian. The 
only source I know of in Prince Edward Island. 


QUEBEC 


a. 


Coverdale Collection of Canadian Views, at the Manoir Richelieu, Murray 
Bay, owned by Canada Steamship Lines Ltd., Montreal. Views of Quebec 
and other cities dating from 1690. 


Provincial Archives, Quebec, M. Fernand Ouellet, Ass't. Archivist. 
A large collection of prints, largely on view. No catalogue or index. 


Provincial Museum, Quebec, M. Jean-Paul Morisset, Curator. A good 
collection of photographs with emphasis on the rural life of Quebec. 
Many historic monuments are included and other reminders of the past, 
but the photographs themselves are fairly recent. 


McGill University, Montreal, Mrs. I. M. B. Dobell, Curator. The McCord 
Museum has an excellent collection of prints best known for its coverage 
of Wolfe. Not catalogued, but organization now in progress. The 
Notman Collection of photographs is at McGill, housed in the Redpath 
Museum, It includes early railroad scenes across Canada, Also in 
process of organization. 


Many valuable documents, maps and pictures are with the religious 
orders. The Jesuits, Sulpicians, Les Dames de la Congregation, the 
Ursulines, etc. are known to have rich collections. I have not had 
the time to examine these in any detail, but they should not be over- 
looked. 
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NOTES ON PICTURE RESEARCH (continued) 


ONTARIO 


a. 


d. 


Ontario Government Archives, Toronto, Mr. A. W. Murdoch, Picture 
Archivist. A relatively small but significant collection. 
Catalogued and indexed. Expanding rapidly, mainly with recent 
material. 


Sigmund Samuel Collection, Toronto, F. St. G. Spendlove, Curator. 
An excellent collection of early Canadiana. Excellent quality. 
Mr. Spendlove's book THE FACE OF EARLY CANADA includes many of the 
best things in this collection. 


John Ross Robertson Collection, Toronto Public Library, Miss Elspeth 
Smith, Picture Librarian. The emphasis is on Upper Canada, but other 
Canadian areas are represented. Well organized and indexed. The 
clipping file of the Toronto Public is very good. 


The Royal Ontario Museum, Toronto. Concerned chiefly with Indian and 
Eskimo life. 


MANITOBA 


Manitoba Archives, Winnipeg, Mr. Hartwell Bowsfield, Archivist. A 
small but growing collection of pictures. Organized by subject and 


_ indexed. 


Hudson's Bay Company, Hudson's Bay House, Winnipeg, Miss S. A. Hewitson, 


Librarian. Concerned with the company's activities from the establish- 
ment of the original posts (1670) to the managing of their present 

day chain of department stores. Geographically it ranges from Manitoba 
through to the Pacific. 


St. Boniface Historical Society, Post Office, St. Boniface. A small 
museum on the history of the French-speaking settlements on the prairies. 
Important for the Metis and the Rebellion of 1885. 


SASKATCHEWAN 


Saskatchewan Archives, Regina, Miss Christine MacDonald, Picture 
Librarian. A rich regional collection filed by accession and indexed 
in great detail. Very strong on frontier and pioneer life, and the 
Council of the Northwest Territory. 


Royal Canadian Mounted Police Museum, Regina. Mr. A. S. Band, Curator. 
A museum devoted to the activities of the R.C.M.P. Includes pictures . 
of barrack life, Winnipeg Strike of 1919, and Louis Riel. 


Western Development Museum, 1839 llth St. W., Saskatoon, George Shepherd, 
Curator. Pictures on homesteading life at the turn of the century. 
This museum adopts the.slogan "Prairie Pioneers in Action", 


ALBERTA 


a. 


The Glenbow Foundation, 1202 6th St. S.W., Calgary, Mr. Hugh A. Dempsey, 
Archivist. A fast growing and extremely enterprising outfit. Good 
coverage on Alberta and some of Saskatchewan. Pictures are kept 
according to source, but indexed by subject. 
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b. The Ernest Brown Collection, Gov't. of Alberta, 214 Alberta Block, 
10526 Jasper Ave., Edmonton, Miss Gladys Reeves, Curator. Mostly 
related to the Edmonton area in the period 1890 to 1912 and includes 
pioneer life on the prairies. Some subject organization. All glass 
negatives, no prints. 


BRITISH COLUMBIA 

a. City Archives of Vancouver, Vancouver Public Library. Mrs. Jean 
Gibbs, Picture Librarian. A splendid regional collection dating 
from the earliest settlements of the present site of Vancouver to 
about 1920. 


British Columbia Archives, Victoria, Mr. Willard Ireland, Archivist. 
The largest and best picture collection among the provincial archives. 
Covers all of B. C. with good material on the Yukon. Arrangement is 
largely geographic. Among the special collections are the Dally 
photographic views of B. C. 1867-1870. 


Museum Board of Northern British Columbia, P. 0. 158, Second Ave. W., 
Prince Rupert. Jocelyn Bolton, Secretary. A small collection, but 
they are in touch with other local sources. 





PICTURE SOURCES 


John Yingling, Supervisor, Photo Library, New York Times, 
has been appointed editor of Picture Sources, a revised edition of which 
is planned for the near future. Mr. Yingling's address is 229 West 43 St., 
New York 36, N.Y. In an early issue of PICTURESCOPE we hope to include 
a form on which readers may start sending in new picture source ideas 
for the next edition. 





- Mrs. Helen Faye, Chairman 
DIRECTORY OF PICTURE SOURCES 


CONVENTION PAPER PUBLISHED 

An abridgment of Dr. Edgar Breitenbach's paper 
"Picture Research at the Library of Congress," presented on June 1, 1959, 
before the Picture Division at the 50th SLA Convention, Atlantic City, N.J., 
has been published in Special Libraries 51:281-287, July-August 1960. 


NEW YORK PICTURE GROUP 

The final meeting of the 1959-1960 season was held 
on May 3, 1960 at the newly-decorated Picture Collection of the New York 
Public Library. Fifteen members attended. In the absence of the secretary, 
Wanda Manton served as secretary pro tem. Jean McNiece was chosen vice~ 
chairman and chairman~-elect for 1960-1961. Mrs. Sylvia Kronish was made 
Secretary-treasurer., Ruth Beach will lead the group this coming year, It 
was voted that the previous year's chairman will automatically become the 
Group's Hospitality Chairman for the New York Chapter. This system is to 
continue permanently. 
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NEW YORK PICTURE GROUP (continued) 


There was a lively discussion on the building of membership, possible 
consolidation with another New York group or groups, and the developing 
of more picture libraries and, consequently, more jobs for picture 
librarians. 


A suggestion was made that a "candidate" membership for the Picture Division 
might be feasible, since picture libraries are very frequently staffed 

with interested persons working in an apprentice capacity. Since it is 
primarily through experience that one becomes a picture librarian, this 
suggestion is being considered for proposal to SLA's national Membership 
Committee. 


During the year New York Group members received questionnaires requesting 
preferences in meeting hours, types of programs, monthly luncheon meetings, 
etc. Although only one-third of the questionnaires were returned, even 
this small percentage was of value in program planning. The questionnaires 
and the breakdown of them are being turned over to the incoming chairman, 


I should like to express my gratitude and appreciation to Ruth Beach and 
Naomi Grand for their cooperation, as vice-chairman and secretary-treasurer, 
respectively, this year. 
- Gene Hoyt, Chairman 
New York Picture Group 


CIVIL WAR MATERIALS 

From Josephine Cobb, Specialist in Civil War Iconography, 
National Archives, Washington 25, D.C., comes this hurry call for aid ina 
project relating to the celebration of the centennial of the Civil War: 


SRR Fant RT a «i= RI 


"In my new work, I need the help of picture librarians everywhere.... I am 
compiling a Guide to Picture Materials Relating to the Civil War that will 

be published in processed form by the National Archives in January, 1961. I 
need to hear from everyone who has picture files on the War, whether much or 
little, if they wish to have mention in the Guide. We shall describe briefly 
the holdings of libraries and private repositories having art works of all 
kinds, engravings, lithographs, cartoons, photographs, watercolor drawings, 
etc., even designs on old quilts, Confederate money, scrimshaw, pottery.... 
Only brief descriptions of holdings with approximate number of items are 
needed, Pictures of Abraham Lincoln will be included in the Guide. 





Freot 


THE REAL WEST 

Donald Hyatt, who heads N.B.C.-TV's "Project 20" unit will 
produce and direct "The Real West". Gary Cooper will narrate the full- 
hour documentary on the American West from 1849 to 1900. Two-thirds of the 
program will make use of the “still-pictures-in-action" technique so success- 
fully employed in "Meet Mr. Lincoln" and "Mark Twain's America."' When Daniel 
Jones researched material for the latter production and was interviewed by 
the St. Louis Globe-Democrat, he said, "Photo collection at the Missouri 
Historical Society is fabulous...and the people out there knocked themselves 
out - helping us locate the material...Mrs. Ruth Field, assistant curator 
at the Society, Miss Ruth Ferris...in charge of the river collection, and 
Capt. Donald Wright, publisher of Waterways Journal...Anyone who wants to 
know anything about that river of yours should go first to Miss Ferris...and 
then to Capt. Wright...they are the supreme court on the Mississippi River 
and riverboating in Mark Twain's days."' (St.Louis Globe-Democrat, April 22, 1960) 
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BARRY COLLECTION OF INDIAN WARS PHOTOGRAPHS 


A catalog of 946 items from a collection of more than 100,000 pictures of 
the Old West has been published by the Western History Department of the 
Denver Public Library. . 


The catalog lists the original glass negatives in the David F. Barry 
Collection. Barry was a photographer in the Dakotas, Montana, and 
Wisconsin from the 1870's to the 1890's. Outstanding people and events, 
especially Indian and military figures of the Dakota Indian wars era 

and scenes in Indian camps show Barry's skill as photographer and recorder 
of the early West. 


Prints of the photographs listed are available at a nominal fee. Copies 
of the catalog will be sent free of charge to any interested person upon 
request to Mrs. Alys Freeze, Head, Western History Department, Denver Public 
Library, 1357 Broadway, Denver 3, Colorado. 


PHILADELPHIA STORY 

The Print and Picture Department of the Free Library of 
Philadelphia was the subject of a long article by Dorothy Grafly in the 
Philadelphia Sunday Bulletin, August 7, 1960. The history of the depart- 
ment and some of the experiences of its head, Dorothy Hale Litchfield, 
make interesting reading. A photograph of Miss Litchfield and two of her 
borrowers illustrate the article. 





The concluding paragraph may set picture librarians to work: "We thought 
we had something for everyone," Miss Litchfield declared, "but the other 
day an illustrator stumped us. He wanted pictures of a TV repair man. 
Ever see any? We haven't, but we're still looking." (This was in August} 
the picture may have been found by now. -Ed.) 


LIBRARY OF CONGRESS PRINTS AND PHOTOGRAPHS DIVISION 
From the Annual Report 





The collections of the division were enlarged by 46,500 pieces during 
fiscal 1960.... Noteworthy among the acquisitions is a group of 250 
mounted photographs presented by Alfred Cheney Johnston, the eminent 
portrait photographer who specialized in portraits of stage and motion-~ 
picture stars. Another important gift is the Allan Ludwig collection of 
409 photographs of New England gravestones that contain pictorial re- 
presentations and date from 1653 to 1810; they constitute the first 
comprehensive pictorial survey of early American sculpture. (See 
PICTURESCOPE 8:6 April 1960. -Ed.).... 


A rise of nearly 52-% percent in the number of reference inquiries handled 
during the year is indicative of the substantial increase in the use of 
the division's diversified collections. 


A checklist of Civil War photographs in the Mathew B. Brady Collection was 
prepared for publication in the coming year. The Gernsheim "Corpus Photo- 
graphicum," comprising more than 28,500 photographs of drawings and en- 
gravings by old masters from originals in European collections, has been 
mounted and arranged and is now available for reference use. 


The items in the Library's...exhibition of "American Art Nouveau" were 
drawn from the division's newly organized artistic poster collection. 


(LC_Information Bulletin 19:448, August 1, 1960) 
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PHOTOGRAPHIC LIBRARY 

A library of "more than four tons of books and 
periodicals" has been given by the Photographic Society of America to the 
Rochester Institute of Technology, making the Institute's photographic 
library one of the largest in the United States, according to Professor 
C. B. Neblette, Head of R.I.T.'s photography department. 


MICHIGAN HISTORICAL COMMISSION ARCHIVES 

Geneva Kebler, Archivist in Charge, 
reports that photographic assets in the Commission Archives have increased 
during 1959-1960 to meet the needs of teachers, researchers and journalists. 
Six reels of motion picture film were transferred to the Archives from the 
Michigan Military Establishment. 


Representatives of Michigan-industry, private collectors and photographers 
continue to deposit still photographs depicting various phases of the 
Michigan scene. Original black-and-white glossy prints, color trans- 
parencies, film and glass plate negatives, and types of early photographic 
art have been added each month. A total of 4,559 items were added during 
the year. Outstanding photographs relate to bee culture, Lansing business 
and industry (ca. 1915), pioneer colored women, and Civil War personalities. 


In March, Mr. Edwin P. Brown delivered a seaman's locker containing scrap- 
books of pictorial material, and approximately 2,240 photographs showing 
transportation on the Great Lakes. This collection represents a life- 
long interest of the donor's father, the late Edwin T. Brown, lock-keeper 
and marine historian at Sault Ste. Marie. Hundreds of prints showing all 
types of ships on the lakes, the men who sailed them, the Indians who 
fished their living from the waters, the construction and operation of 

the locks, the work of salvage and rescue, and special events are included. 


Photographs credited to the Archives appeared this year in four major books, 
various newspaper and periodical publications and exhibits.... The accelerated 
growth of the collection required revision of the filing system, expansion of 
subject headings, and additional cross-reference cards to facilitate use. 


In a covering letter, Miss Kebler reports this rewarding experience in 
working with photographs: 


The collection lacked pictures of colored people. This 
prompted us to contact Mrs. Jerene Macklin, historian of 

the Michigan State Association of Colored Women's Clubs, 
requesting her help in acquiring photographs. Mrs. Macklin 
and her associates were challenged to collect pictures of 
outstanding present-day colored women as well as pioneer 
colored people who figured prominently in Michigan's develop-~ 
ment, Late in May of 1960, about 75 representatives of the 
various women's clubs...visited the Archives and presented 
the material they had accumulated to us for preservation and 
use. Mrs. Macklin informs me that this will continue to be 
one of their annual projects. Each of the photographs is 
accompanied by a brief biographical sketch which, of course, 
greatly increases the value of the collection. 
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MOVIES TO BE DOCUMENTED ON TV 

In a full-page advertisement in the New York 
Times (August 2, 1960), David L. Wolper and Saul J. Turrell announced the 
beginning of production of "Hollywood and the Movies" a two-hour special 
documentary presentation for televison of fifty years of motion picture 
history. The publicis invited to submit for consideration any private 
film material of the stars, personages, and events of the motion picture 
industry. Production offices: Wolper-Sterling Productions, Inc., 9119 
Sunset Blvd., Hollywood 46, California, or 6 East 39 Street, N.Y. 16, N.Y. 


THREE BRITISH COLLECTIONS 


Railway Museum, York: The only museum in Britain devoted exclusively 

to the study and display of railway relics was opened to the public 

in 1928. The consolidation of many small railroads and, in 1925, the 
railway centenary celebration led interested persons to preserve and 
restore many famous relics and traditions of the past, beginning 

with the Hetton Colliery locomotive of 1822. The Gladstone locomotive 
of 1882 was presented to the museum in 1959 by the Stephenson Locomotive 
Society. In addition to its locomotives, the museum houses drawings, 
paintings, timetables, models, tickets and other items of once familiar 
equipment which have now given way to the march of progress. (Abstracted 
from The Listener, Nov. 12, 1959, p.816) 








‘Clowns and Circuses: Holy Trinity Church, Dalston, in East London, last 
year became the official clowns’ church. In it is a memorial to Joseph 
Grimaldi, most famous of all clowns. Holy Trinity was offered to the 
International Circus Clown Club when it had to move from its old head- 
quarters at St. James's, Pentonville Road, where Grimaldi is buried. 

The club's records and a collection of more than 200 portraits and 
pictures of clowns and various circus mementoes ("even a picture of 

a Victorian lady clown") are now housed at Holy Trinity. (Abstracted 
from The Listener, Dec. 31, 1959, p.1146) 








Witchcraft Museum: A permanent museum of witchcraft at Bourton-on-the- 
Water, in the Cotswolds, includes hundreds of exhibits gathered from 
all over. Witch's brooms greet the visitor who can inspect pictures, 
old prints, models and relics of witchcraft from many countries. One 
large exhibit reconstructs the kitchen of a famous Lancashire witch, 
Mary Nutter, who died in 1928. She is seen here complete with herbs 
and bones for potion-brewing, and with her black cat in attendance, 
(Abstracted from The Listener, April 28, 1960, p. 746) 








* * * 


WE SEE THAT 
RUTH BEACH spent her vacation in Greece, visiting archaeological 
ruins. Later she traveled through the neighboring islands and Sicily...... 
EDGAR BREITENBACH addressed a meeting of the Washington Chapter of the 
American Institute of Graphic Arts on May 25, 1960, speaking on "American 
Art Nouveau"......JOSEPHINE COBB is a member of the U.S. section of the 
selection committee for the new international Photography Hall of Fame...... 
HELEN FAYE visited the impressive Radio Times Hulton Picture Library in 
London in late May. Miss Evelyn Shephard, who is librarian in charge of 

the Radio Times collection, spent several weeks in the United States. 


One result of her visit was the loan of her AA Guide to Scotland to the 
Fayes for a delightful motor tour of the Highlands. 
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PICTURE DIVISION OFFICERS 1960-1962 





Franziska Gay Schacht, Photo-Librarian, Picture Collection, 
The N.Y. Public Library, Fifth Ave. & 42 St., N.Y. 18, N.Y. 


Forrest H. Alter, Head, Art, Music & Drama Department, 
Flint Public Library, Flint, Michigan 


Mrs. R. Krystyna Dietrich, 2796 Sedgwick Ave., N.Y. 68, N.Y. 


Mrs, Minna H. Breuer, 143 Melrose Ave., Albany 3, N.Y. 


COMMITTEE CHAIRMEN 1960-1961 





Irene Simpson, Wells Fargo Bank, History Room, 

San Francisco, California 

Forrest Alter, Head, Art. Music & Drama Department 
Flint Public Library, Flint, Michigan 


Mrs. Alice P. Hook, Librarian, Historical & Philosophical 
Society of Ohio, Cincinnati 21, Ohio 


John Christian Larsen, Michigan State Library, 
125 E. Shiawassee St., Lansing 13, Michigan 


‘Virginia Daiker, 140 Tennessee Ave.,N.E., Washington 2, D.C. 


John Yingling, Supervisor, Photo Library, The New York Times Co., 
229 West 43 St., N.Y. 18, N.Y. 


NEW YORK PICTURE GROUP OFFICERS 1960-1961 





Ruth Beach, Picture Collection, N.Y. Public Library 
Jean McNiece, Manuscript Division, N.Y. Public Library 
Mrs. Sylvia Kronish, Picture Collection, N.Y. Public Library 


* * * * 
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